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Korean Folk Performance For Visitors

Korean Folk Performance
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Saturday Performances for January, Every Saturday 3:00pm, Museum Theater

A Journey of Dance

1.7.SAT
28 SUWE NidILT]
Songs, Dances, Music, and Joy by YOU HEUNG Performance Schedule in February
1.14. SAT E QAR ILO]
Saturday Performances
2.4.SAT BAFTYH ME A3]3 (K-AHm2] SAFH)
Audience-Centered Traditional Drama “K-Safari Hosajeon (Tiger vs. Lion)”
Twenty Types of Pungnyu: 1. Korean Dances from 2.11. SAT S2|2210] M5k= ‘HEHE
Three Regions “Love Letter” from Korean Music
1.21. SAT 2.18.5AT B IR A CH

The First Steps of Pyeongyang

2.25.SAT Oo] A tHi SEt
Lee Woosun's Third Chumpan (Dance Stage)
Making the Whole World Bloom with Flowers

of Dances

1.28. SAT
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The 1175 Saturday Performance
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Under the title “A Journey of Dance”, Seo Jimin and a group of performers, shed new light on the beauty
of traditional Korean dances through various styles which intensively demonstrate the artistic philosophy of
professional dancers.

The opening stage reorganizes Musanhyang as a group dance. Created during the time of King Sunjo in
the Joseon Dynasty, Musanhyang was originally a solo dance categorized as Hyangak Jeongjae (a type of
court dance). Next, a freestyle dance jpchum which forms the basis of traditional Korean dances will
illustrate how the artist's movements naturally follow the flow of breath. Buchae Sanjo features elegant
dancing styles of women using fancy fans, with coordinated choreography that utilizes the surrounding
space in a structured way. Afterward, Taepyeongmu which wishes for an abundant harvest, peace, and
prosperity of a country will be demonstrated in a delicate and refined movement, followed by a stage titled
Taepyeongseongdae, filled with performers holding peony blossoms and dancing to the solemn music
featuring the harmony of various sounds such as Gugak (Korean traditional music), Western music, and
vocal music. Lastly, dances such as Beokkuchum and Sogochum will be performed dynamically to various

rhythms, the final stage providing an exciting time for all the audiences

01 BAFSF Musanhyang

02 = Ipchum

03 Ex{AEE Buchae Sanjo

04 EfHE Taepyeongmu

05 ENMLH Taepyeongseongdae (An Age of Peace and Prosperity)
06 02 ‘EF Foul “Pan”
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The 1176" Saturday Performance
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This program hopes to break free from past difficulties with exciting traditional yeonhui (performance) and
wishes for happy and joyful days in the new year 2023, the Year of the Rabbit.

The stage opens with Binari, usually demonstrated on the lunar new year’s day by people visiting all
quarters of a village wishing for peace, happiness, and luck in the family.

Next, Ungmakkaengkaeng features diverse rhythms in traditional Art Company YOU HEUNG’s colors,
reorganizing Anjeunban Samuinori, referred to as one of the highlights of Korean traditional percussion
performance, followed by Tagpyeongmu in Kang Seonyeong’s style praying for the country’s good harvest,
peace, and prosperity with delicate, refined dance style. Last but not least, the performance reaches the
grand finale Pan Noreum & Chaesang Sogochum, staging the artistic skills of the performers in a closely-
knitted combination of jinpuri (steps in formation), dance, and technical movements with pangut rhythm.

01 H|L}2| Binari

2 Sop(erS AR S0))

Ungmakkaengkaeng (Anjeunban Samulnori)
03 ENH(AMIR) Taepyeongmu (Kang Seonyeong Style)
04 TE3 & AUANE(EHST

Pan Noreum & Chaesang Sogochum (Jo Taewook Style)
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The 1177 Saturday Performance
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This performance is the first episode of “Twenty Types of Pungnyu” that young artists in their twenties
prepared, with the title “1. Korean Dances from Three Regions.”

The aesthetics of Korean traditional dances are presented on the stage during the warm holiday Seo/
(Korean lunar new year), amid the cold winter season. Each stage is filled with dances that illustrate the
unique characteristics of the three regions: Seoul and Gyeonggi, Yeongnam, and Honam.

First, the filial devotion of crown prince Hyomyeong is demonstrated through Chunaengjeon, a dance
choreographing the beauty of a chirping nightingale on a tree in early Spring.

Next stage Salpurichum strongly expresses han (sorrow) and sinmyeong (excitement) through the dance,
followed by Jinsoechum performed to the Gyeonggi shamanism rhythm. Gueum Geommu will bring up the
image of a beautiful Oriental painting, while Taepyeongmu will illustrate a dance that prays for a country’s
peace and prosperity, and Dongnae Hakchum portraying the image of a crane added with an exciting
improvisation performance. The last stage Jindo Bukchum Plus aims to invite audiences to the exciting

world of Korean traditional dances with Jindo Bukchum added with Sogochum.

01 [HXH] =AUH [Jeongjae] Chunaengjeon

02 [EY&] A=0l& [Honamchum] Salpurichum

03 [M8ZA7|&] TIAE [Seoul-Gyeonggichum] Jinsoechum

04 [EEE] FL2AUR [Yeongnamchum] Gueum Geommu

05 [M247|E] Ef=E [Seoul-Gyeonggichum] Taepyeongmu

06 [F9<=] selekE [Yeongnamchum] Dongnae Hakchum (Gongnae Crane Dance)

07 [EYE] XEEE 51| [Honamchum] Jindo Bukchum Plus
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The 1178" Saturday Performance
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This performance titled “Making the Whole World Bloom with Flowers of Dances”, is prepared by the
pupils of the deceased master Gumran Jung, bearing in mind the wishes that she had when arranging
numerous stages with her students.

The first stage Gumran Jung Style Seungmu is a solo dance performance with a strong Buddhistic color,
featuring the aesthetics of jeong-jung-dong (movement-in-stiliness) which is a unique characteristic of
Korean traditional dances. Master Gumran Jung was well versed in Seungmu and in this stage, her niece
Eunsun Jung will demonstrate Seungmu in Gumran Jung's style.

Nodeulgangbyeon, Sanjo, Hwagwanmu, and Sanseongpuri are the following stages after Seungmu.

The “Association for preserving Gumran Jung’s dance” was launched by master Gumran Jung’s pupils in
2017, and during the past 5 years, the association has been devoted to inheriting and passing down the
traditional dances of master Gumran Jung, making continuous efforts such as restoring the dances
included in this program and promoting academic conferences. Although Gumran Jung’s lifetime was not

long, the association hopes that her dances will continue on and become known for an everlasting time.

01 ™2
02 L=
03 AFE Sanjo
04 8

05 MEE

',“—_L,?,. %—'?— Gumran Jung Style Seungmu (Monk’ s Dance)
N

odeulgangbyeon

wagwanmu

S =

| Sanseongpuri
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