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Saturday Performances for June
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Saturday Performances for June, Every Saturday 3:00pm, Museum Theater
HEEO0LO] & ‘2 (RRIEY
Sunga Park’s Dance ‘Emotion(/2¢1E)’

6. 3. SAT 3:00pm

22 &2 Ak

Create Dance, Inherit Dance

6.10. SAT 3:00pm

THESHE ‘SRlF) 2=’
Gayageumbyeongchang ‘We are Zither Masters(%=F )’
6.17. SAT 3:.00pm

SHIHAV} (EERIHRKER
Youngbieocheongal BEFRAEIFEN
(Songs of the Dragons Flying to Heaven)

6.24. SAT 3:00pm
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Friday Performances for June
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Friday Performances for June, Every Friday 2:00pm, Museum Front Yard
K-Festa, 3o}

K-Festa, React

6.2.FRI 2:00pm

opzigo}
Yangju Nongak
6.9.FRI 2:00pm

CHEHFE)
Danjang(FHAE)

6. 16. FRI 2:00pm

00| ZA 322 o}t ‘OHH =’
‘Andamiro’_Deliver the Joy of Gukak(Korean Traditional Music)

6.23. FRl 2:00pm

ZMBAHSH
War Heroes of Joseon

6. 30. FRI 2:00pm




The 512" Friday Performance
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This performance is designed to allow spectators to enjoy a range of emotions and further express what
they have felt.

The beginning act of the performance is Mun Gut & Gil Nori, which holds a symbolic meaning of starting
the show with positive energy. Mun Gut represents rituals conducted at the gates of each house, while Gil
Nori symbolizes marching toward the performance venue, signifying the prelude of the festival. The
subsequent performance features Beokku Dance, a stage that reinterprets the playful rhythm of traditional
Korean farmer’s music. The final act is titled ‘K-Festa, React’. This closing act unites both the audience
and performers as they enjoy the performance together, dancing shoulder to shoulder bringing the event
to a spectacular conclusion.

1 2R &Z=0| MunGut& GiNori
2 HI= BeokkuDance
3 K-Festa, BF26ICtH K-Festa, React
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The 1196" Saturday Performance
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This performance was titled “Emotion” to signify that the dancer’s emotions, which are embedded in
traditional dance, include the right heart and mind. It will showcase dances of folk dancers from Han
Sungjun to Kang Seonyoung and Lee Myeongja. Firstly, Kang Seonyoung style Seungmu (monk’s dance),
is a dance with strong Buddhist colors and reprodeces the dances taught by Han Sungjun, while secondly,
Kad Sunyoung stlye ‘jeokheungmu’, improvised dance, is a free-flowing dance that is unconstrained by
form. Thirdly, Hallyangmu depicts the playfulness of hallyang(idle people of the gentry) and fourthly, Lee
Myungja style Janggu dance consists of a dancer wearing a long stick. Fifthly, Lee Myungja style Talchum
is a masked dance wearing masks and sixly, Kang Seonyeong stlye Salpuriis a dance with the meaning of
‘loosening up bad spirits that harm people, creatures, and objects’ to overcome human suffering and
conflict. Lastly, the program ends with Lee Myungja’s Taepyeongmu in Kang Seonyoung style to pray for

the country’s peace and prosperity.
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Yangju Nongak

2023. 6. 9. Friday (:‘)200pm EF-' 148224 QHIFE} Museum Front Yard

The 513" Friday Performance

BHIWZ Performance Description
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Yangju, located in the northeastern upland area known as the granary of Gyeonggi Province, has actively
fostered the Yangju Farm Music. The effort was intended to not only make agricultural work enjoyable but
also enhance work efficiency through communal unity.

Originating within the collective organizations of traditional society, Yangju Farm Music retains unique
features that are rarely seen in other regions, preserving its original forms of farm music. In 2006, it was
designated as Intangible Cultural Property No. 46 of Gyeonggi Province and has been performed and
passed down to this day.

In this performance, the Beokgu drummers trace the farming process from treading the barley field to the
harvest in accordance with the resonance and sound of the gong, interpreting the rhythms through dance
and movement. They express the arduous work of farming through communal farm songs like the Sound
of Mosimgi (rice planting) and the Sound of Gimmaegi\weeding).

HHLL] Program
1 YFSOLS0| - AR M 2
Yangju Nongaknori(Farmers Band and Songs) - All acts of Farming
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The 1197 Saturday Performance
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This performance was organized with the intention of presenting a blueprint for future traditional dances in
order to preserve and inherit them. The program traces the lineage of traditional dance of folk dancers
from Han Sungjun to Han Youngsuk and Lee Eunju.

The first part of program composed of Seungmu, Obang Taepyeongmu, Salpurichum and Taepyeongmu
are performed to showcase the traditional dances that led to Beoksa Han Youngsuk.

In the second part of program, the audiences can see the traditional dances that led to Lee Eunju,
including Pungryu Barachum, a ritualistic dance performed with a metal percussion instrument called
bara, Korean cymbals, Jeokpusal, a dance performed with red cloth woven to a bell, Sinsinawui, a
humorous interpretation of a male Sinawuichum, improvised instrumental choruses used in shamanic

MmusIcC.

15 288 =3 XICt Part 1 Byeoksa-Create Dance
1-1. 28  Seoungmu
1-2, QEIEFME Obang taepyeongmu
1-3.A=0|& Salpurichum

1-4. EfHS  Taepyeongmu

28 31 =2 QIC}  Part 2 Byeokya-Inherit Dance
2-1. ZFH[EEE  Pungnyu Barachum
2-2. 554 Jeokpusal

2-3. AXMOFR|  Sinsinawui
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The 514" Friday Performance
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This performance has been organized by Art The Chuja Dance Company, with the intention of endless
communication of traditional arts and a new rendition of traditional dance.

The first act is Tagpyeongseongdae Dance, performed with the wish for national prosperity and peace
This is followed by Buchae Dance, evoking the imagery of flowers and butterflies on a bright spring day.
The third act, ‘Grace of the Palace’, allows the audience to appreciate the dignified dance of a queen. The
fourth act, ‘Dignity’, unfolds with a dance that expresses the elegant and delicate gestures of a Korean
woman.

Subsequently, the audience will be invited to appreciate Geomgimu, a sword dance that swings to the
rhythms, and Janggangchum, where dancers wear steel bracelets on their wrists and dance to the ‘jiggle

jiggle’ sound they produce. The final act is ‘Spring Greeting’, a dance that expresses the beauty of nature.

1 CHEAMCHS Taenyeongseongaaemu

2 Ex0= Buchaechum

3 29| KIE| Grace of the Palace

4 7= Dignity

5 7|2 (&E2888) Geomgimu (Sword Dance)
6 MU= Janggang Dance

7

o
2 0= Spring Greeting
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Gayageumbyeongchang ‘We are Zither Masters(#&F)’

2023.6. 17. Saturday (E) 3:00pm 2piaut=a
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Museum Theater
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This performance is planned to expand the list of performances that have already been held Gayageum
Byeongchang, 12-stringed zither ensemble.

The first is Sacheolga, which compares human life to the four seasons, and the second is Boryeom, which
prays for the peace of the country and the comfort of the people. The third is Ajaengsanjo, which
showcases the beauty of traditional instruments, and the fourth is Jebinojengi, which describes the long
journey of a swallow in Heungboga, story of Heungbo. The fifth performance is Hwachosageori, which
presents Namdo Jabga(diverse folk songs of the Southern region) with Gayageum Byeongchang. Finally, a
collection of new folk songs that allows the audience to breathe together. It is composed of popular songs
that are familiar to the audience, such as kkot Taryeong(songs on flowers) and ‘spring of my hometown’.

SHZSA] Program

1 710292t ATt Gayageum byeongchang Sacheolga

2 71022 HE Gayageum byeongchang Boryeom

3 OPHHARE Ajang Sanjo

4 J10F2HA SHIF= MH[L=A7 | Gayageum byeongchang Jebinojeonggi
5 71022 3I=AHE| Gayageum byeongchang Hwachosageori
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‘Andamiro’_Deliver the Joy of Gukak(Korean Traditional Music)

2023 6 23 Friday () 2:00pm 2oiar=2t ottt Museum Front Yard
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This performance has been organized with the intention of delivering abundant joy through traditional
Korean music. ‘Andamiro’in Korean means ‘overflowing abundance’.

The first act, Puri, reconstructs the rhythms of traditional Korean percussion for stage performance,
showcasing the dynamic performance of percussive instruments. The second act is Taepyeongmu, a
dance wishing for national peace and prosperity, followed by Daegum Sanjo as the third act. The final act
is ‘Deongdeokkung with Passion!’, where all performers play instruments, sing, and dance, engaging the
audience in a joyous celebration that concludes the event in a festive spirit.

BHSK] Program

1 Z2| Pui

2 EHHZ Taeoyeongmu

3 CHEAEE Daegum Sanjo

4 MHLEA HEZ! Deongaeokkung with Passion!
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The 1199 Saturday Performance
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This performance was organized around the theme of Yongbieocheonga(songs of the dragons flying to
heaven), which was made during the region of King Sejong, the fourth king of the Joseon Dynasty.

The first ‘a garden of palace’ is a reconstruction of Chunaengmu(spring nightingale dance) and the second
is Taepyeongmu(dance for peace), which is about praying for the country’s peacefulness. The third,
Danwolga, expresses the inner feelings of a Korean woman to the tune of a lyre, and the fourth, Sarangga,
expresses the love between a man and a woman to the tune of Sarangga, a line from Chunhyangga(story
of Chunhyang). The fifth, Pungsokdo, depicts the life of a woman in a private house based on Shin
Yunbok’s Pungsokdo, and the sixth, Janghanga, expresses the strength of a Joseon Seonbi(scholars)
through dance. The seventh, Han Youngsuk style Salpuriiexocism dance) is performed. Lastly, Park
Byoungcheon style Jindo drum dance with sticks in each hand is on the stage, which has been performed
in Jindo, Jeollanamdo province.

29| = Garden of Palace

EH-MCH Taepyeongseongdae

O

1

2

3 TH2d7t Danweolga
WNCE

5 E£L Pungsokdo
6

7

8

S

Ol'U

7} Sarangga

FSH7} Janghanga
F=0| Salpuri
==

= Jindobukchum

| | (MBS THE L TR =)
[ OIX|= Z{Cilz, HTIR, DA, i, B8R, =719, £[53], 224

HOHIZ, &Ea],




The 516" Friday Performance
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This performance has been created with a motif of “Joseon Musa Youngwoongjeon” (1919), the first
martial arts research book in Korea authored by the independence activist An Hwak.

In this performance, the audience will be introduced to a series of Korean martial arts. Starting with
Hopaesul employing a Korean traditional weapon known as Hoppae which, suitable for self-defense in
critical situations. This is followed by the sword dance, Geommu, a performance characterized by swirling
blades. Taekkyeon(Traditional Korean Martial Arts), a national intangible cultural asset, is also featured.
Recognized by UNESCO and inscribed on its Intangible Cultural Heritage list, it represents Korean
traditional martial arts. The final act, ‘Joseon Musa Youngwoongjeon’, brings together all the ‘heroes of
Joseon martial arts” who performed in the previous segments. This grand finale showcases the spirit and
energy of Korean martial arts, providing the audience with an unforgettable spectacle.

BASA] Program

1 3l Introduction

2 SIH= Hopaesul

3 AE Geommu (Sword Dance)
4 EHZA Taekkyeon(Martial Arts)
5

ZMEANB S (BREHRSERIHEE) War Heroes of Joseon
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