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= 9! | Saturday Performances for September

20254 92! [[iF EQY 05 3Al/Z2gD4aHEE At 2Tt
Saturday Performances for September, Every Saturday at 3:00 p.m. NFMK Museum Auditorium
MEO M2 =0

Jeju Folk Games in the Land of Sinmyeong

9. 6. SAT 3:00pm

2025 22| “E, B
2025 Kang Yujung's “Dance, Hyangyeon”
9. 13. SAT 3:00pm

Q51 Mg, MM Aol Mg olrt

A Forgotten Melody, Carry on the Legacy of Sim Sanggeon’s Sanjo
9. 20. SAT 3:00pm

dlge| & NI
Kim Jinhee's Dance: Gopunghwacheop

9.27. SAT 3:00pm

g%‘ Eg%ﬂﬂé!}![“ | Fridey Performances for September

20254 98l A% 203 05 2Al, Kg0I4HZ 2 OHIFE
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Friday Performances for September, Alternate Friday 2:00 pm. Museum Front Yard

SEE BN ZME ‘THHE gy
Complex Fusion Concert: MoveMent %44

9.12. FRI 2:00pm

RERB(TE7(|4): 3H50| SIS B2 24X
Cheontalgiback(XZE&ME): Like Sky Takes the Soul
9.26. FRI 2:00pm

QQ'AE" 01 Saturday Performances

10. 4. SAT HI2|I3F2| A2 57|

Princess Bari‘s Search for Sound
10. 1. SAT & 1 #g Zot

Walking the Path of Dance

10. 18. SAT &2 ¥ 2 ACt

Shedding Misfortune, Embracing Fortune
10. 25. SAT 25| £ 'AlZts "ol &30t

Eun Hyeryang’s £ ‘A Dance Beyond Time’

Eg% L_'E_V-_-l-\.cll.[ﬂ | Friday Performances for October

10. 10. FRI SLHA Q12 S0p47 015t
An Omnibus Puppetry: EummaGangkkang

10. 24. FRI AHO| 712 HOFE 'FHFssY

Gokseong Jukdong Nongak: Unlocking the Vault of
Shinmyeong
X 3 UY Y LHES ARZO QJa HAE 5 USLICH
The schedule and content of the performances are subject to change due to circumstances.
X 3 FS7IEX Y2 Y U =32 SXIE0 JAELLC
Unauthorized filming and recording are prohibited during the performance.
% 2a 3¢, ZA P2 ML

Free performance(Seating is on a first-come, first-served basis)
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The 1312™ Saturday Performance

AICHA0| LCF HIAQ| = Performance Description
Jeju Folk Games in the Land of Sinmyeong This performance, under the theme of “Jeju Folk Games in the Land of Sinmyeong”, aims

to introduce the exciting play culture of Jeju island.

2025. 9. 6. SAT 3:00pm 2422 25 Museum Auditorium

The stage opens with ‘Chukwonsor Gosirae’, a song praying for fortune and happiness of
the audience via Ginnor/ (traditional parade) and Binars (offering song).

2002 Subsequently, “Anjeunban Samu/nori’, a traditional percussion music, presenting
- dynamic and splendid rhythms that embody the emotions of joy, sorrow, anger, and
0|t ZAHS ‘AlHO| It J|Z=O| S0|'2t= =H|Z K9 ML= S0|12512 oI5l Ik pleasure, as well as the forces of Unupungroe (clouds, rain, wind, and thunder).; #ir7
sict Solo’, a Korean traditional wind instrument o777 (Korean oboe) solo characterized by
21=0|9} HILIZIZ Saf BHSO| OHES 7|SUst (ZUAR] TAHE AR Zofo| its c?harming IoYv—pitched tone; and Minyo /I//eo’(ey’, a.n experience program where the
audience can sing along to popular folk songs, including 7aepyeonggalPeacefi/ Song),
Ol 220 Aol 2eSECt 2ZHHE HOt ASHOIL sk2{gt JIRE HAfor= Gunbamlaryeong(Roasted Chestnut Ballad), and Ongheya (Folk Song for Barley
(28 AIZE0]), B2 XN30| gl M &ety| m2le s Aas = U= Threshing), will follow.
(I2|=F), (|FSHoZ2 QWS ME 0IQ EfI7t FAHIEIE 246]|0fS 2H2H0| & 2t The stage closes with NMoreumpangut’, a Korean traditional percussion music where
HE 2 ol HE Al (FIQHTN0| O|O{XIC}, OFX|2UOZ (SSMYUA= Z2 performers, wearing hats called sangmo, presenting group and individual performing arts
ARASO0| H2E M Cioset DT} S S3H THISSM st2fet 7lo1o) JHOl 50IS in various formations.
ME0|H 2G| [HO|S FHAISIC} G
I I
1. HIZ9 A% (SYAZ| XY The Wish of Jeju ‘Chukwonsori Gosirae’
2. ®IZ9 72t (of2tt AF2=0[) The Rhythm of Jeju ‘Anjeunban Samulnori’
3. MiF2 28 (T > The Resonance of Jeju ‘Piri Solo’
4. HiZ=9l A2| (2l > The Sound of Jeju ‘Minyo Medley’
5. MIF29| =0| ¢ Y The Play of Jeju ‘Noreumpangut’
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Complex Fusion Concert: MoveMent %4

2025. 9. 12. FRI 2:00pm ZI&E22 0tg Museum Front Yard
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Ol SA2 3= A3, Iad, BEL S USUSS 7|22 NY F2QI HEWAT
S 02X TS HHE EHok= SH FHZ ME/ 798 858 7 2MEO|T
SA 23 Ol 2=0I2 FHULLE Sof HAS FR24 IS 7|Eoks (RHME
AXCe=Z, M Efofaizot EiEA ALRI7H B OfRRIE (223E), HIEYRAL
2SOl EfEA0 MBS ME MAIHO0| SHH0] e X0 00P|E US07t=
MzZ2 S (05 Yo)7t OJ0IZICt. Eot AHS0| 0D NRoHA Yshs Ha2lE
HIEUAQO] HAS Sof gl MOIUA g3t (HBeatae)), 20| X TS 42|15
Mot 2S5k MY YAt (FO0H~ A1 SAHE MEQICL THYS =SU| §AS
Sofl SML atafet 7|0 AYst HUE=0l M= & + U (BHA =5
MoveMentKorea)S 222 RLH2| 2H0] LHZIC

The 541 Friday Performance

Performance Description

I I
This performance is a new form of complex fusion concert that blends tradition and modernity
by incorporating Western genres like beat box into traditional art such as Pungmulyeonfiu
(farmer's band music festival), ~Pansor; and 7aepyeongso (Korean conical oboe).
Starting with Munyeoso’, a song praying for the safety and happiness of the audience
through Giinori and Chukwonsori (a song to ward off evil and wish for good luck);
Unuungroe, a traditional percussion ensemble with 7zepyeongso Sinaws (impromptu
conical oboe music); Foheung Yo', a new type of performance that adds traditional
lion mask drama and /aepyeongso tune to the beatbox rhythm; Pan Beat Sori’, which
reorganized old, boring Pansori into fun, easy music through collaboration with beat box;
and Hey! Chunhiyang~ Let’s Play’, an audience participation program where the audience
can directly experience traditional sounds and communicate, will follow.
Finally, MoveMentKorea’, a creative yeonhur noreumpan that allows the audience to
experience Beonanor/ (spinning dishes) and enjoy various acrobatics from both the East
and the West through the cooperation of many troupes, will close the stage.

202N Program

e —
1. Z=0| X|AI87| ZRAR| (20{4) Gilnori Jishinbapgi Chukwonsori ‘Munyeoso’

2. HE EtOstE (22E8|) Traditional Percussion Ensemble ‘Unupungroe’

3. HEHIARAIXIE=0| HEHA (S Yo) Beatbox & Sajatalnori Performance ‘Eoheung Yo'
4. H|EEIARIAR|O| Ottt (MBeatA2]) Collaboration of Beatbox & Pansori ‘Pan Beat Sori’

b, [22 oo = 73] (F8H0t~ Y31 =Xt Audience Participation Program ‘Hey! Chunhyang~ Let’s Play’
6.

A sl=8 ™ (MoveMentKoreay Creative Yeonhui Noreumpan ‘MoveMent Korea’
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The 1313 Saturday Performance

This performance aims to showcase the aesthetic excellence of traditional Korean dance

through a hyangyeon (feast), where the audience can appreciate various genres of

2025 9 13 SAT 3: Uopm =S 2 Museum Auditorium Korean dance, ranging from court dance to traditional dance, folk dance, and neo-folk
dance, all on one stage.
20| The first stage Chunaengmu’ is a court dance choreographing the beauty of a chirping
— nightingale on a branch. Subsequently, 7aepyeongmu’, a dance characterized by its
LZ0LHEH MEZ UI&E A MEEIK| CISSH 5t2 £ 5t LLHOIA ZAE 4 Q= detailed and ever changing steps; #a/lyangmu’, a piece that depicts the appearance
s[01S E5f O] MEZO| O|X 943HS ME0|TX} BiC} of a scholar class called seonb/ who enjoys pungnyu (appreciation of the arts and
_ - o entertainment); ‘Sarangga’, a piece that choreographs the love story of two main
A Rli= 8¢ dch= Du2|E ZEEHEZ & (FYF)0ICE 0]01M Li2te] EfHHUE ) .
characters Chunhyang and Mongryong; and ‘Gamnyeook’, a dance, means a beautiful
J1sk= AEOR SSotl MTet ¥ TIBMet 2HE 280 S8 (HHBS), SRE woman like jade, that elegantly and restrainedly expresses a women'’s inner character
&7\ A MH|9| #sg Bt <3J<E:F—'?->, =gl =9 AHE2S EC& I and grace, will be on stage.
(AFE7EY, OfQ19] AlM Tt XIENE CHOfstT EME|AH B3 (71210 L2)2 MECOQILCT The last stage Pungnyujanggo’ is a stylish dance with an old world charm, set to
BTt ASZEIE0| UR| TEAZR SZ|JI SE= WAL SAR (EE2RTYE 7aepyeongga (Peaceful Song) and Gyeongbokgungtaryeong (Song of Gyeongbokgung
202 Z[{9O] ot0| LHZIC] Palace).
I
. ZYZ2 Chunaengmu 2. Bi42 Taepyeongmu
o B | 9% @IRYRM SR 014%) - #FF Hallyangmu 4. M7} Serangga
£ 9| 20, 2R, 5, 0[X|, 0|2IX|, 20, 2R, 00= . 71210{&  Gainyeook 6. EF&1 Pungnyujanggo




The 1314th Saturday Pen‘ormance

Olg| A& AIAFH A O Ol Performance Description
A Forgotten Melody, Carry on the Legacy of Sim Sanggeon’s Sanjo Sim Sanggeon(1889-1965) is a gayageum sanjo master who compiled the essence of

Junggoje rhythm, created in Naepo, Chungcheong-do province. From the Japanese

2025. 9. 20. SAT 3:00pm =ZBI&EZ 3 22 Museum Auditorium

occupation period to the 1960s, his music occupied a prominent place in Korean
traditional music. However, after Sim Sanggeon’s death, there was no heir to his music

_g_ Ei LH g for a long time, so only records and sound sources remained. This performance was
- — designed to revive art that had been lost to time due to the lack of successors.
JI0F2ALRO| CH7 AlAIZ4(1889~1965)2 SXHE LY X|0AM A= ZSTH| 72t This performance presents traditional rhythms that have been restored and reorganized
MAEZ ZHAS Q22 70 20t UM ZAT|ILE 1960H X 52 MES0} under the leadership of Seo Wonsook, an honorary professor and president of Junggoje
SrHolA E23F QX2 RX|sH LT TLE AIAZ ER 0|8, 19| ALEE Q=0 Sim Sanggeon’s Gayageum Sanjo Preservation Society, who received a presidential
RAXIT} Q0] 7|20 SUBH0| HOIQIS H0|olCt. B TOIS 0[2{st Mo| 271 029 award at the 5.16 National Cultural Award in 1968.

Through ‘Gayageumbyeongchang Cheongchunhwaryu’, which captures the flavors of

=ZS OAl EI“EIF_ b 71=21=| ATt . . .
youth, set against the backdrop of Pyeongyang’s beautiful scenery; Sim Sanggeon Style

Ol S LHOIA= 1 H(5.16 LEZSRHUIM HSTS B2 M Yo EIA Gayageum-Geomungo Sarnjo Duefs’, which arranges one of Sim’s short gayageum sanjo

AlALZ AR HES = zAlog H9. ME| ME JI2I=ES MHO
dd 7}0F aES '—gl HE)E S > = CF, =¥ IH:rl? = HS 7r_'_Ee_ ‘_JE'—Il:l" in gayageum and geomungo; and ‘Sim Sanggeon Style Gayageum Sanjo Ensemble
HIZOE MZEO| HFE alist (VI0Fa8HA EstRF), MdH Jeonbatang’, characterized by nonghyeon and sigimsae (vibration) which evokes the

o
S 710k2- A2 M7 Ee 10k F-A2L MZ 25F unique intonation of the Chungcheong-do dialect, the audience can enjoy the musical

7 ) ==
AIEZIE E= K8 AIZMet 580| EQQI (710F2 AX &F integrity and the beauty of traditional art.
0 SN A0 ME2| 0l=0|E 2t2dt ShA| L= At Stk
292 M Program
] ]
ol (SHSITHET SIS 2OHT} HOjT) 1. 7102 % (HE 3R (FETEM)) Gayageumbyeongchang ‘Cheongchunhwaryu(FETEHD)
Pl O|4% USM, 25| &0 ZHO, 0[], M52 22y, 2. 710k3 - HE 1 ME 25F HHUF Sim Sanggeon Style Gayageum-Geomungo Sanjo Duets
xiop, =ML 3. 7102 Mx & MAMAZR (MHE) Sim Sanggeon Style Gayageum Sanjo Ensemble ‘Jeonbatang’




REFRM(ZETH): 6k=0] 51= HN2 WX
Cheontalgibaek(RER#E): Like Sky Takes the Soul

2025. 9. 26. FRI 2:00pm =422 4012 Museum Front Yard
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O[Djo|Er. = A2 BE SUME Sa| G8Hel SH0| Zet ol ZPHFS HEAT
HHE E= YMREM it TSt E2 F= (HUSSS S0 AMEL #S0DNE
AZOZ, AMAIE 7|22 HAEE (20 SUHSHE AR} HME), E&9l 22 280
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The 542™ Friday Performance

Performance Description

Cheontalgibaek(XZE R M) refers to a breathtaking performance of #/c/Aum (mask dance
drama). This performance showcases Awarnghae-ado Gangnyeongialchum, known for its
strong, masculine characteristics among mask dances.

Starting with Monkey & Sajachum in the Middle of Nalmoebuknoreurmn’, a powerful and
great ritual dance that wards off evil spirits; Z/on Experience for the audience’, which
introduces the basic movements of the lion dance; ‘Sang/wachum’, a ritual dance
performed by young monks that demonstrates the delicate, breath controlled movements
of mask dance; Malifugichum’, a magnificent dance in which performers leap into the air
while dancing, differentiating it from other mask dances; MoAjungchum’, a delicate dance
in which the performer softly twirls the hem of a robe made from arrowroot fabric; and
Palmokjungror’, a comprehensive performance that combines song, dance, and drama,
will follow.

Last but not least, Na/moebuknoreun & Daedongnor’’, the intangible cultural heritage of
Daegu Metropolitan City, characterized by the distinctive features of its community, will
leave the audience in awe, like the meaning of its title.

2012 M Program

D252 &0 AFXHEL ¥50] Monkey & Sajachum in the Middle of Nalmoebuknoreum

281} SHH[SH= ARKE M Lion Experience for the audience

N oW N o
1 O i N 1118
B

& Sangjwachum 4. ¥EO0|E Malttugichum
&= Mokjungchum 6. ¥=53=0| Palmokjungnori
212521 I1S=0| Nalmoebuknoreum & Daedongnori
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M13153] EQAE IO The 1315" Saturday Performance

S

The title of this performance, “Gopunghwacheop”, reflects its aim of expressing the quaint
meot (style) and /eung (joy) through a performance that unites dances in a visual story,

2025. 9. 27. SAT 3:00pm ZZRI&HS2 2 Museum Auditorium

like a picture book.

The stage opens with ‘Sewngmu’, a national intangible heritage characterized by

LH _.Céa the unique dynamic rhythm of Honam province, robe dance, and powerful drum
— play. Subsequently, 7pchum’, an elegant, basic traditional dance performed to

Gutgeori-Jajinmori rthythm; ‘Gyobangsa/purichum’, which portrays beautiful women

through delicate foot-steps and the charm of coquetry; Honamgeommu’, a heavy yet

HH
ol
rot
i
rir

Ol 32 HF "uZaty'2 A ANt 52 JFHANEY ot 20t FC=2
|

% el _ I - _ sleek, amiable, and lively sword dance; Undobukchum; a drum dance with a strong drum

AN RUEE SHEF S99 of2o Y AH=2, A S=017t 2H0|= I7IEYRL ) .
rhythm and delicate hand movements; and “waseonmu’, a fan dance that delicately

(SF)E HEAL. 0101 HSF2| 7I=F2= R /42| ARHZe] YT Dot 0] 521 depicts a women'’s /meof (style) and charm, will follow.

(UE)2t MMgt CIFHAHLt WEHO|Z 04219 OISLCHES HBics (WHAE0(|E), FE1 The final stage, Sajpurichum’, a folk dance, literally means a dance for expelling evil

JHESIH HZ A1 S EXS TR (SHADHQL LS ST MAst £2S20] spirits, that embodies the pure elegance and jeong-jung-dong (movement-in-stillness)

OReX= (TESEE), J2|1 2HE E&a 019 Hit WAIS dMSHA Z12iH through the rhythmic balance of tension and release, will expand the audience’s

(3HH2)E MEQICH OX|30 B Z0j0| 55 40 HOe X2 HEE2 R2iF0| understanding of Korean dance.

HOIUE (HE0|F)CE St=F0f| LSt BAS2| A|OFE Hi5| 10X} STt

]
1. 8% Seungmu 2. Y= Ipchum
3. WHAE0|= Gyobangsalpurichum 4. 3494 Honamgeommu
o B | 273 (28 Zxlseach 5. MESZ Jindobukchum 6. SHMZ Hwaseonmu
& 3| 2T, 0|2z, st ASS, A, 50t S7|H(ALE) 7. #4=20|& Salpurichum
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National Folk Museum of Korea. Samcheong-ro 37,
Jongno-gu, Seoul, Korea (03045)
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