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Saturday Performances for October, Every Saturday at 3:00 p.m. NFMK Museum Auditorium
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Children’s Vocal Drama ‘Princess Bari’s Search for Sound’

10. 4. SAT 3:00pm
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Transmission and Preservation ‘Kwak Si-nae’s Dance, Walk the Path’

10. 11. SAT 3:00pm
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Shedding Misfortune, Embracing Fortune
10. 18. SAT 3:00pm
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Eun Hyeryang's £ ‘A Dance Beyond Time’
10. 25. SAT 3:00pm
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Friday Performances for October. Alternate Friday 2:00 pm. Museum Front Yard
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An Omnibus Puppetry: EummaGangkkang
10. 10. FRI 2:00pm
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Gokseong Jukdong Nongak: Unlocking the Vault of Shinmyeong
10. 24. FRI 2:00pm
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11. 1. SAT MEATHFEE L)
Seodosanga(Fa:&E1L%)
11. 8. SAT 7129 & 83
A Dance in an Autumn Landscape
11.15. SAT BEZAES
Kkokdugaksinoreum
11.22. SAT 1AM ST - BEZH ECt &5 JIXL -
Go Yeonse's Dance Party
- The Wind is Blowing. Let’s Go Dancing -
11.29. SAT 2 37 UKAQ S
The Pungnyu of Youth ‘The Resonance of Folk Music’
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he schedule and content of the performances are subject to change due to circumstances.
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Unauthorized filming and recording are prohibited during the performance.
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Free performance(Seating is on a first-come, first-served basis)
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Children’s Vocal Drama ‘Princess Bari’s Search for Sound’

2025. 10. 4. SAT 3:00pm =2ia8=2 25 Museum Auditorium
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The 131 6m Saturday Performance

Performance Description

This performance is based on the Korean traditional folktale Princess Bar/ and is
designed for family audiences.

The goal of this performance is to ‘make traditional culture a part of people’s lives by
attracting interest in traditional culture and allow the audience to experience various
elements of traditional Korean culture, including folk songs, Pansori, and traditional
games.

The plot of the performance: There is a kingdom called Sor7, where guardian gods
of traditional Korean music reside. The traditional music begins to fade as society
modernizes. As a result, the king of Sor7, Sori the Great, became terminally ill due to the
loss of traditional music. The only way to save him is to find the most beautiful sound
in the world and play it for him! Princess Bar/, who deeply loves her father, sets off on a
journey into the human world to find this extraordinary sound and save her father.
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. A2|29] 2|7| The Crisis of the Kingdom of Sori
. B&0| A2} Start of an Adventure

. A2]9] 8! The Power of Sound
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An Omnibus Puppetry: EummaGangkkang

2025. 10. 10. FRI 2:00pm =2oi&8r2 2t 90t Museum Front Yard

SHUHE

L]
AL S 2E07IE HOS SO0 QYESE2 Al s20iEE g2 SUHA
y=o= UM, ASIXHLE Gl0| 25 74 == Ol
SO MRS d2l= (LEY) 2ot & Ot0|AEZ|0|Y AlZtS 7HEIC. ALsiA
& U2t DEr2tE RO =2 Hes 2RI 0]0F7| (HEOHREL), &35 HOtCLH
2HEXI7t OIS AFRES ROMHE Q4] '0[A0)'2t OFEX SSX|0A =88 Qs 17t
OIADIE S2ixl= BHS 12 (OJAI0[AZ]), 2|1 QI™S0| AFoks o2t AlE=0]
SAAY ME=00) T M 712 RTHE ME=QICTt

... SO
0 0T A
The 543" Friday Performance

Performance Description

———
“‘EummaGangkkang Puppet Theater” is a participatory performance created together
with an audience. This omnibus style puppet show features all sorts of human emotions:
joy, anger, sorrow, and happiness that blur the boundaries between performers and the
audience.

The performance begins with an ‘Operiing’ song followed by a brief icebreaking session.
Subsequently, three stages will follow: ‘Yeobomanura(Dear Wife)', the story of Park
Cheomiji traveling across the country in search of his wife; 7simjgeorr’, the story of Park
Cheomiji, now searching for his lost grandchild, encounters a man-eating monster named
“simi”. He asked Hong Dongji for help and ultimately witnessed him slaying the monster;
and Puppet Samuinori’, a traditional Korean percussion music performed by puppets
playing Akwaenggwari(small gong), Jing(large gong), Janggu(double-headed hourglass
drum), and Buk(barrel drum).
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1. 224 Opening

2. ({=20H=2t Yeobomanura(Dear Wife)
3. OJA|O|AH2| Isimigeori

4. 91 AF2=0| Puppet Samulnori
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Transmission and Preservation ‘Kwak Sinae’s Dance, Walk the Path’ This special performance features dances of the late dance master named Jo Gapnyeo,

beautifully embodying the history of the Chunhyang festival held in Namwon, a sacred

2025. 10. 11. SAT 3:00pm = I&E22 2 Museum Auditorium

city of Korean traditional music.
The first stage ‘Sewngmu’ is a Buddhist monk dance passed down from Lee

20| Jangseon(1866-1939) who once performed before the last emperor Gojong in the

——— Joseon dynasty. Its rhythms, costumes, and steps are based on traditional court dance,
O|H ZHS Zoto| M| LIQIESHH|Q| SIAIE IO2 By Q= He 11 RZHY MAHLIQ| preserving the spirit of Korean traditional dance as well as the originality of Korean
£8 3402 248 S 2ot culure.
- _ Subsequently, Namwongeommu’, a sword dance created based on Lee Jangseon’s
AN R (SF)= M| OiX|2 &H| 1E2| 0fT0)| LisdH 0]%4(1866-1939) L2 R E ) : - .

court sword dance; Saryo’, a form of folk music that appeals to feminine sensibilities; 7%e
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doll W= SO0IL. Tt =4, A7 SSF0| HES £ UK 22 2UE Travels of the Swallow in Pansori Heungboga’, a chance to enjoy a moving story and the
1RHEE Iz HoE A0 52 7120 Hil FA| ES| XA UCH essence of traditional Korean music; Sogochum’, an energetic and dynamic drum dance;
O|0{M O|HMO| 25 ARE HIEIOZ St (HYZAR), OMXQI ZHM0| HZI (ALXE), and Minsajpurichum’, a dance that sublimates deep grace and sorrow into merriment
ZEEXO| Cainpet 2oto| R4S L2 4 Q= (MAZ| SH7} dh M| A7), ZAstD and mirth will follow. Together, these performances harmonize the music:-song-dance of
A L= (AT8), J2|1 81 S 02 S8ZI 555 (VHB0)E S8 o Namuwon city.
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1. 8% Seungmu 2. Z2¥dF Namwongeommu
3. AtZX Sanjo
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Shedding Misfortune, Embracing Fortune

2025. 10. 18. SAT 3:00pm =422 25 Museum Auditorium
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Performance Description

— ———
This performance features traditional shaman rituals performed by Master Shaman
Min Hyegyeong, a certified cultural heritage instructor dedicated to transmitting
Manguadaetakgut, an intangible cultural heritage from Hwanghae-do Province.

Rooted in traditional Korean gu/ (shamanic ritual), the performance blends modern
perspectives and artistic elements, with a focus on audience interaction.

The performance opens with ‘7asa/gamheunggeors, a participatory stage inviting an
audience to a shamanic ritual that dispels misfortune, misgivings, worries, and anxieties. It
continues with Daegarmgeori;a shamanic ritual that welcomes Degarms (deities of wealth
and prosperity) with joy and humor, creating a Guivan (the place of a shamanic ritual)
filled with wit and humor to invite good energy. And lastly, A#er Party; which encourages
both performers and the audience to dance together, closes the performance.

We hope that traditional Korean culture will further develop into a play that can be
enjoyed and shared with the audience through this performance.
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. EFAIZEE 2| Tasalgamheunggeori
2. tiZ72| Daegamgeori
3. §IZ0| After Party
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Gokseong Jukdong Nongak: Unlocking the Vault of Shinmyeong Following the late Masters Gi Chalsu and Ga Sundong, Park Daeup(1947-), the current

successor of Gokseong Jukdong Nongak, an intangible cultural heritage no.35 of

2025. 10. 24. FRI 2:00pm 2214822 0tg Museum Front Yard

Jeollanam-do province, is striving to transmit it.
Jukdong Nongak is a representative farmer’s music from Jeollanam-do province,

_g_ gi LH g embodying the community spirit and the sophistication of professional farmers' music.
- It involves rituals such as Dangsangut, a ceremonial ritual for Dangsan(sacred tree or
MY E 282511 M358 DAZELOIS #7|&A MM} #IIAS AMA0 0]0f mountain) conducted at both the upper and lower Darngsan, followed by Madangbalb/,
HITHQ] MAH(1947-)0] OIS HOXIR XIKE|0f MAM B4 T T} a. ritual dedlC?ted to ’the god of the ear.th, performed to wish for tr.1e weII-.belng of the
ZE=olo [}S Lolo| ZEXAMTF XS =0to| KBA0|Z ZHET Q). SISIA Of villagers, Dajjpltaeug/, a cus.tom of Purnlng a moon. house and‘ mtaklng a wish upon the
moon, and Pangut, a dynamic and vibrant collaborative shamanic ritual.
CIALS CIAFZS X271 OS2 AJRHEO| OHAS J|Ql5H= OI=tEr|2 & cHx|2 } ) ) .
SHS BAD GHIE X2, O AZS2 23S 7|8ol= OFSw0IE olt, 23S The Gokseong Jukdong Nongak Safeguarding Society, dedicated to preserving and
i 2SS b= S UYS BESohs TR S HYITE transmitting Jukdong village’s tradition and history, which have been passed down for
ZZO120| M7|17 48 147t 0|0 W3 029 MES XA IE £559% HE3|= centuries since its establishment, will present a dynamic Guiparn(exorcism) of Gokseong
0|t 2SS E5| CHAZIO| ABOZ L 20| LYl Mt E TAMZE=0H0| ‘AT = Jukdong Nongak in Jeollanam-do province, refined through years of experience.
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Eun Hyeryang's % ‘A Dance Beyond Time’

2025. 10. 25. SAT 3:00pm 214822 25 Museum Auditorium
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The 1319" Saturday Performance

Performance Description

This performance seeks to preserve the traditional Korean dances and convey the
aesthetics and /ewng(joy) inherent in Korean dance.

Starting with Sajpurichum’, an exorcism dance that sublimates the Korean unique feeling
of A#an(sorrow) and sadness into #eurng, wielding a white silk towel; Danbanghwacheop’,
which highlights the tension within silence and the beauty of emptiness through sensitive
and refined dance movements; Jangguchum’, a Lee Giljoo style drum dance that
expresses the aesthetics of sinmyeong through the resonant sounds of guigpyeon(the
left side of the drum that emits a low sound) and ¢/aepyeor(the right side of the drum that
emits a high sound), illustrating the coexistence of order and disorder; and Samupangut’,
which presents the essence of traditional Korean performance by playing four instruments
for Korean traditional percussion music: Akwaenggwar;, Jing, Janggu, and Buk, will be on
stage.

Finally, Deotbaegichum’, a representative dance that illustrates the heung of commoners
and the meot(charm) of cooperation, featuring the life of farmers with Guigeori-Jarjinmori
/angdan(rhythm), will close the performance.
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National Folk Museum of Korea. Samcheong-ro 37,
Jongno-gu, Seoul, Korea (03045)
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