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KOREAN FOLK PERFORMANCE
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The Na.ﬁomll Folk Museum of Korea
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Saturday Performances for January, Every Saturday at 3:00 p.m.
NFMK Museum Auditorium

01. 03. SAT

& of K-Culture
7 of K-Culture

01.10. SAT
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Yeosung Gukgeuk ‘New(#) Chunhyangjeon’ with Audience

01.17. SAT

HiA Nl ZSEI(EHK: S22 HOHA 0]0F7))
Bae Soyeon’s Dace Tales(%:)

01. 24. SAT

2026 L2 & SHXAIL(ER L)
Kim Moonae’s Dance ‘Pungnyujiak (&< %)’

01. 31. SAT
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February Saturday Performance Schedule

2. 7.SAT MWL OIZ SO0

Seo Jeongmin's Heart: Cheongchuleoram
2.14.SAT M AMEQ ES ATt

Inherit Simso Kim Cheonheung's Dance
2.21.SAT  3|20H2t, A4S HFSICt

Hiroaerak, Play the Emotion
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The schedule and content of the performances are subject to change due t@¢ircumstances:
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Unauthorized filming and recording are prohibited during the performance.
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Free performance(Seating is on a first-come, first-served basis)




The 1329" Saturday Performance
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2026. 1. 3. SAT 3:00pm SRILE=T 2 Museum Auditorium ! ]
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Under the theme of From Court Art fo the Passion of K-CULTURE, this performance
aims to present the diverse charm of Korean traditional arts in a narrative form.
The performance group Daethansaram, founded in 1997, is an art community that
creatively reinterprets Korean conventional art from a modern perspective. Like a royal
banquet, the performance will welcome the audience with restrained dance and music,
conveying the deep feelings of the Korean people through the melodies of Arirang and
gayageum(zither). Finally, the performance is transformed into a vibrant festival where
both performers and the audience unite through the dynamic rhythm of Samw/lors, which
is the root of K-POP today.

Suryongeum (Dragon’s Song in Water)

Chunaengjeon (Dance of Spring Nightingale)
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Yeosung Gukgeuk ‘New(¥r) Chunhyangjeon” with Audience 1017}7] Ol
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2026. 1. 10. SAT 3:00pm 2 2I&E= 2 22 Museum Auditorium
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Yeosung Gukgeuk (Korean Classical Opera of Women), established and promoted in
1948 based on Pansori (a UNESCO Masterpiece of the Oral and Intangible Heirtage
of Humanity), is a theater company that accepts only female members. Despite its
outstanding artistic merit, it barely remains in existence because of the difficulty of
preserving, promoting, and discovering talent. This performance will be an important
opportunity to overcome these challenges and, once again, to highlight the great artistic
merit of Yeosung Gukgeuk.

&l Dongheon (The Local Governor's Office Building)

Okjung Sangbong (Chunhyang Meeting in Jail)
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Bae Soyeon’s DanceTales(£#)

2026. 1. 17. SAT 3:00pm 2214822 24 Museum Auditorium
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Yeonpoong, founded in 1992 to commemorate the Year of Dance, is a Korean traditional
art company that has inherited and developed Korea’s unique aesthetics and spirit
through stage art. Beyond simply inheriting tradition, today, the company strives for the
sustainable development of traditional art, engaging in performance planning, research,
and educational activities.

This performance shares the sentiments and aesthetics of the Korean people embedded
in traditional dance with the audience through body language, like dance. It presents
tradition as a living story, offering dance as a means of memory rather than a record of
history.

Seungmu (Monk's Dance)
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Seonbihakchum (Scholar Crane Dance)
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2026 Kim Moonae’s Dance ‘Pungnyujiak(Ei#iZ4%)’

2026. 1. 24. SAT 3:00pm ZE2IZE2 3 2 Museum Auditorium
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Traditional dance is an art of the body that fully embodies the spirit and sentiments of
the Korean people. This performance gracefully presents the deep lines(#&), rhythm, and
emotions accumulated over times, all embedded in Korean traditional dance. In particular,
based on the regional identity and specificity of Seodo sori (Western folk song), Seodo
Arirang Dance’, will be performed. It is considered the essence of Korean folk dances,
sublimating the joy and sorrow of the Korean people.

Built on years of masterful training, this performance showcases the beauty of lines and
colors unique to Korean dance, providing a healing experience for the audience’s spirit
and heart, while conveying joy and emotional relief.

EYX|2(KFZE) Taepyeongjimu (KFZ£; Dance of Peace)

SILHEFE 6F (ME) 6 Verses of Dwitsantaryeong (Seodo; Western Porvince)

S2 (Z7M28SQA) Seungmu (National Intangible Heritage)
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Boundary(1&55%)
2026. 1. 31. SAT 3:00pm SZ2ULHEI= R 2 Museum Auditorium
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The 1333 Saturday Performance
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Under the theme of the extensibility of folk music, this performance presents a
comprehensive art that blends music, song, and dance.

By composing stages where the original folk music coexists with its modern adaptations,
it conveys the artistic depth of traditional arts. From the refined charm expressed through
Chwita and Pyeonglong to Sanjo, Dagpungnyu, and traditional dance, it explores various
aspects of Korean traditional art. Through the performance designed as a stage for
integrated art, it seeks to destroy the boundaries between tradition and modernity, and
newly redefine what traditional art means from the perspective of contemporary artists.

#|Et Chwita (The Simultaneous Playing of Wind and Percussion Instruments)
t7t= M2 Yeochanggagok Pyeongnong (Traditional Korean Classical Lyrical Song by Woman)
A Chunaengjeon (Dance of Spring Nightingale)

Ol
=R 710k2AE Kim Jukpa Style Gayageum Sanjo (Zither Solo)

AZ Tungso Sanjo (Flute Solo)
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HZ5 Daepungnyu (Instrumental Music)
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