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Folk Museum of Korea
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The schedule and content of the performances are subject to change due to circumstances;
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Unauthorized filming and recording'are prohibited during the performance.
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Free performance (Seating is on a first-come, first-served basis)
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Saturday Performances for June, Every Saturday at 3:00 pm, NFMK Museum Auditorium
6. 6. SAT

a3 4=0[9] "AZE FIE V"

Great Singer Kim Geummi’s ‘Sori and Japga IV’

6. 13. SAT
Ol 32 & 4= 8t

Eight Shades of Movement

6. 20. SAT
2o Tz

Rediscovery of Gut

6.27. SAT

Mg 1Y EFN Moo &, (L) FC A=0|H
Solo Dance Festival of Seoul Gyobang

Jang Insuk’s Salpuri Performance ‘Sim(i») Bwatta’

68 S8 FUET
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Friday Performances for June, Alternate Friday 2:00 pm, Museum Front Yard

6.12. FRI

SHMEE W2 =0|IH2 0|0 X|C
Bukcheong Saja Noreum (Lion Mask Dance of Bukcheong)
passed down by the Beast King Performance Troupe

6. 26. FRI

18S 2ottt
The Song of Goseong
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2026. 6. 6. SAT(E) 3:00pm ZEDILEZ 2 Museum Auditorium
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Certified Pansor/ (National Intangible Cultural Heritage) trainees and recipients of the
Presidential Prize from the National Gugak (Korean traditional music) Contest present
performances of Namado Japga, Pansor/, and Giak Sinawi. The stage is designed to
encourage audience participation, evoking nostalgia for traditional music among older
generations and inviting younger audiences to rediscover its appeal. Through expressive
melodies and vocals, it conveys the warmth and depth of traditional Korean music.
Collaboration with young musicians will further expand gugak's global reach.

X7 MEH Namdo Japga Saetaryeong (Southern Folk Song ‘Bird Song’)
. &8t f1 A2t ‘Love Song' in Chunhyangga (Song of Chunhyang)
7|24AILHQ] Giak Sinawi (Instrumental Music Ensemble)
370 S SlEtL TS
‘The Rabbit Tricks the Dragon King’ in Sugungga (Song of Underwater Palace)
. EHJt s YEH= TH= ‘Gourd Breaking’ in Heungboga (Song of Heungbo)
6. M7} th £X|2= = ‘Setting Fire to Jeokbyeok River in Jeokbyeokga (Song of Red Cliffs)
7. BEE7 (HHAY & YFE0| & TE0R2F)

Namdo Japga (Namwonsanseong & Seongjupuri & Jindo Arirang)
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Bukcheong Saja Noreum (Lion Mask Dance of Bukcheong)
passed down by the Beast King Performance Troupe

FRIZ) 2:00pm =&2ILEE2 20 Museum Front Yard
2026. 6. 12.

=12I0f ZEg, ALt 0|5, OlAt=, Hol, This performance revives the original form of Bukcheong Saja Moreum, an intangible
ZENS, 2SN, Z[2X], O[A|EL, O[O, SXHE, ; iti

: cultural heritage from Bukcheong-gun, Hamgyeongnam-do, traditionally performed as a
i, A, 0|, O|ME

lion-mask play. Historically, the lion was believed to ward off evil spirits and bring peace

to the community. Bukcheong Saja Noreurm is not only a ritual of blessing but also a
symbol of communication and unity. By sharing the performance with diverse audiences
across generations and nations, it endures as a living tradition. Through the lion’s playful
gestures, the performance aims to help audiences reconnect with the community spirit.

. Z2=0] Gilnori (Traditional Performance Parade)

. Y8t ZA| Yangban, Kkoksoe (Nobleman & Servant Dance)

. Oj&d Aewonseong (Folk Song)

. AL, AlY Geosa, Sadang (Male & Female Dance)

. BFE Kkobchuchum (Hunchback's Dance)

. MAIE(ZH) Lion Masked Dance (Opening)

. AREE(EE) Lion Masked Dance (Middle)
8. #1%0] & Monkey Dance 9. 5 Seungmu (Monk's Dance)
10. AHRES(2HE) Lion Masked Dance (Closing)

11. tiS'HH Daedongnanjang (Mask Dance Parade)
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Eight Shades of Movement

2026. 6. 13. SATE) 3:00pm ZERILE2 2 2 Museum Auditorium

This performance presents pieces that reflect Korea’s unique aesthetic and traditions.
Starting with ‘Chunaengjeon,” Scent of Janggochum,’ a drum dance features dynamic
movements; Hwaj/eopmu,’ an improvised fan dance; ‘Sansansusu,” a dance that
conveys the noble spirit of the seonb/(Confucian scholars); Seopyeorye: Blind Souna,’
a dance inspired by the movie Seopyeonje; Buchaechum,” a fan dance with fancy
costumes; and Wolhajeongin,” a dance choreographed to Pansori Chunhyangjeon, the
greatest love story of the Joseon Dynasty, will be performed on the stage. The stage
concludes with Purm,” a piece that warmly conveys the emotions of the Korean people
through “Gakseorr (singing beggar).”

87| Scent of Janggochum (Drum Dance)

9|
Hwajeopmu (Fan Dance)

Sansansusu (Prodigal Noble Man Dance)
£=MHAd| Seopyeonje: Blind Sound

Buchaechum (Fan Dance)
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Rediscovery of Gut
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2026. 6. 20. SAT(E) 3:00pm ZZDIZEET 22 Museum Auditorium
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Gut, a Korean shamanic ritual, is a traditional performing art that has long been an
integral part of daily life in Korea. Through this rite, people pray for their wishes to be
fulfilled, honor the deceased, and strengthen community bonds.

This performance recreates the dynamic rhythms and beats unique to g« music from
a contemporary perspective. Audiences will experience the distinctive traditional colors
and joys of various regions in one place, along with the excitement and healing spirit of
the gut expressed through music and performance.

. HILt2| Binari (Well-Wishing)
. AL Namdo Sinawi (Instrumental Ensemble Music of Southern Region)

. B AR Jindo Ssitgimgut (Purification Ritual of Jindo Island)

. A47|- Y MFE0| Gyeonggi-Namdo Seongjupuri (Folk Song for the Homesite God)

. 47| E2=x Gyeonggi Dodanggut (Tutelary Rite of Gyeonggi Province)
. A47|21Q AT Gyeonggi Folk Song Cycle
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The Song of Goseong

b 20t Museum Front Yard

==
o
, 2o, A=, 201g, 4ojR, 2428, gde, Al
25, 0[313, 015+, O|EA, Xl Hats,
&, ZYE, stmL, sl &S, A2 0I21, ;
= =] Y 2 £ G O
&5t A

i

18959= A SUS0| SALES ot HE2H =522 M Y= HHEsk= SA0IC
Y & 22 2R MFH WEO0| Aot 7|u7t gloLt, KHd| sieds ot
UL 71t S 7ML 23t 27L& EES 0| EFOIC. HE XY s2=i
Hlus 18s= gUY SO0 ZetEA O|ROTCL OFY, =34t |4, A, 34,
25| Yotz S8, de|d 31t 2 S TS FAHIL 5U 7HAE Sl A S8 =9
YL UE ZME R + AT

Goseong Nongyo refers to traditional labor songs sung by farmers in Goseong,
capturing the daily experiences of ordinary people.

Because it was sung during agricultural work, its lyrics are simple and unadorned, but
its artistic value is high. Compared to farmers' songs from other regions, Goseong
Nongyo is known for its bold lyrics, rich chorus, and harmonious call-and-response
singing style between male and female singers. Addressing themes such as love, labor,
rest, appetite, harvest, diligence, loyalty, and filial duty, Goseong Nongyo provides
insight into the emotions and collective spirit of Korea’s past farmers.

. E8A2| Mullesori (Spinning Wheel Song)

. Ha|Ef&tA2| Boritajaksori (Barley Threshing Song)

. BLi7]A2] Monaegisori (Rice Seedlings Song)

. =07|A2] Nonmaegisori (Rice Paddy Weeding Song)
. &&lojA2| Chingchingisori (Closing Song)
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The 1353 Saturday Performance
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Solo Dance Festival of Seoul Gyobang
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Jang Insuk’s Salpuri Performance ‘Sim(i») Bwatta’
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SAT(E) 3:00pm =ERILESF 2 2 Museum Auditorium
2026. 6. 27. p
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This performance features traditional dances rooted in Gyobang, the training institutes
for female entertainers during the Joseon era, and Gojec/ium, pre-modern dances
performed in Gwonbeon. Gwonbeons were professional guilds established to train,
manage, and license gisaeng, traditional Korean female entertainers. Notable 20th-
century artists such as Kim Suak(Jinju Guild), Jo Gapnyeo(Namwon Guild), and Jang
Geumdo(Gunsan Guild) were members of these professional guilds. By incorporating
contemporary improvisation into the distinctive emotions preserved in each
Salpurichum, the performance allows the audience to experience how the spirit of the
past connects with present-day feelings. We hope people will remember these dances
not only as cultural heritage, but as living art that evolves.

. Y2 Taepyeongmu (Dance of Peace)
A DIA4E0|E Dongpyeonje Minsalpurichum (Exorcism Dance from Namwon Guild)
232 HElE Gyobang Gutgeorichum (Professional Entertainer’'s Shaman Dance)
Nongaebyeolgok (Towel Dance)

Gueumgeommu (Sword Dance)
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| BIMZ0|E Seopyeonje Minsalpurichum (Exorcism Dance from Gunsan Guild)
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