September 2026




0¥ EQAMEIIY
IIF EQQY 93 34|, FHLIAu= 2

Every Saturday at 3:00 p.m. Museum Auditorium

9. 5. SAT

MEAZS H0ISEHH
Seodo Sori Musical ‘Tale of Lee Ok-nyeo’

9.12. SAT
UBFO| HHXIS Yol &

Im Gwan—-gyu’s Taepyeongjimu ‘The King’s Garden’

9.19. SAT
2026 HH3|Q| 7|0z HE "MA(SIorHE)
2026 Jeong Myeong-hui's Gayageum Byeongchang ‘White Lotus’

9.26. SAT
Ht2|OF Ht2|OF
Bariya Bariya

=
7% 229 9F 2A|, TYULLUSH Y0IY

Alternate Friday 2:00 p.m, Museum Front Yard

9.11. FRI
9%, 193152

The Origin and Development of the Mask Dance
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E_.?_M'*"-g—ﬁ Saturday Performances for October

10. 3.SAT HIFGe ‘I EF
Jang Jae—yeong’s Professional Pungnyu Concert

10.10. SAT &2 3Lt &3 ATt
Create Dance, Inherit Dance

10. 17. SAT k0| HIOHA SO|ZH0| AZ|E FHOLN
A Journey to Find Goyang’'s 5,000-Year Music ‘Homigeori’

10. 24. SAT =& together
Dance-Dance together
10. 31. sAaT 91, &1, S2|Ct
Connecting, Unfolding, and Resonating

10.9. FRI =gt IOTMIME 'SHHE FAZ|0}
Fusion Concert ‘Movement Korea’

10.23. FRI S EHZAT XHS — CHH(KHR)
The Restoration of Old Taekkyeon (Traditional Korean Martial Art)
: Daekwae (Xi#; Immense Joy)

The schedule and content of the performances are subject to change due to circumstances.
X B 3 sMER e 2 Y 3x=o FeLict - -
Unauthorized filming and recording are prohibited during the performance.
X F5 S¢0|H, M2 A0 HIEELICE

Free admission (Seating is on a first-come, first-served basis)
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Seodo Sori Musical ‘Tale of Lee Ok—nyeo’

2026. 9. 5. SAT(E) 3:00p.m. ZHDILEZ 2 2 Museum Auditorium
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Han Myeong-sun Sori Artist Group, led by master singer Han Myeong-sun, a holder of
Nollvang Sageori (Intangible Cultural Heritage of Hwanghae Province), is dedicated
to preserving and developing Seodo Sor7 (folk songs of northwestern Korea) through

education, performance, and creative activities.

In the Hwangju region of Hwanghae Province, a folk song called Geumdaraeiaryeong
has been passed down through generations, accompanied by a tragic love story of Mt.
Geumdaraebong and Mt. Ongnyeobong. This performance features stories inspired by

this folk tale, along with Seodo Jpchang Nollyang Sageori” and representative folk songs

from Hwanghae and Pyeongan provinces. By blending traditional folk tales with Seodo

Sorr, the performance aims to convey both the musical beauty and distinctive cultural

sentiments of the northwestern region.

2k Nollyang

1821 (18) Gyeongballim (Verse 1)
IMEHE, S A7
Singosantaryeong & Gungchodaenggi
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* Friday Performance
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The Origin and Development of the Mask Dance
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2026. 9. 11. Friday® 2:00p.m. SY2I&8S2 A0t Museum Front Yard
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This performance explores social significance and the lives of ordinary people through the
humor and satire of 7a/c/um, a traditional Korean mask dance.

7alchum is a mask dance that humorously portrays fundamental human instincts and
desires while satirizing various aspects of society. It often targets figures of authority, such
as arrogant Yangbarn (aristocrats) and corrupt Buddhist monks, exposing the hypocrisy and
contradictions of the ruling class. At the same time, it reflects the realities of ordinary people
through their lives and struggles. The anonymity afforded by masks allowed performers to
shed the constraints of social hierarchy and freely express their thoughts and emotions.
This performance offers audiences an opportunity to see how criticism of authority and
the voices of the people have found expression through the humor and satire of traditional
Korean performing arts.

Sajachum (Lion Mask Dance)
Sangjwachum (Novice Monk Dance)
Palmokjung (Dance of the Eight Monks)

& Noseung & Chwibarichum (Monk and Servant’s Dance)

O0|& Miyal Yeonggam & Halmichum (Old Man & Woman’s Dance)
After Party
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Im Gwan-gyu’s Taepyeongjimu ‘The King’s Garden’
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2026. 9. 12. SAT(E) 3:00p.m. 2VLLEH ZY Museum Auditorium
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This performance, presented by Bison Dance Company, showcases a diverse array of

Ao, HE=, 518, ZXI6, 220
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traditional Korean dances that embody the ideals of peace and prosperity.

Bison Dance Company is a professional troupe led by Im Gwan-gyu, a certified trainee
of 7aepyeongmu (National Intangible Cultural Heritage). Im Gwan-gyu, who has carried
on the tradition of Gang Seon-yeong Style 7aepyeongmu, has developed his own
distinctive dance style, including 7m Gwan-gyu Style Buchaejpchum’ and 7m Gwarn-
agyu Style Hallvangmu,” drawing on the spirit of the dance and traditional movements
passed down to him by his teacher, Gang Seon-yeong. May this performance serve as
a meaningful opportunity to share our hopes for peace and happiness for all.
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Gang Seon-yeong Style Taepyeongmu (Dance of Great Peace)

Im Gwan—gyu Style Buchaeipchum (Fan Dance)
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m Gwan-gyu Style Hallyangmu (Prodigal Man Dance)
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Jangguchum ‘Hwaranchunseong’
(Drum Dance ‘Flowers in Full Bloom, Spring at Its Peak’)
ang Seon-yeong Style Jeukheungmu (Improvised Dance)

0|& Park Geum-seul Style Minsalpurichum (Exorcism Dance)
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eong Myeong-suk Style Ipchum (Free Style Solo Dance)
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2026 Jeong Myeong—-hui’s Gayageum Byeongchang ‘White Lotus’
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Museum Auditorium

2026. 9. 19. SATE) 3:00p.m. 2Y0Iut
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This performance illustrates how artists transform life’s struggles and perseverance into
art through the melodies of Gayageurn, a traditional Korean zither. Focusing particularly
on Jeong Myeong-hui's Gayageum Sanjo and Byeongchang (Free-style Gayageum
Solo Music and Singing), it depicts the blossoming of the white lotus (Baekryeon, H3&),
which rises from the mud to bloom pure and fragrant. Additionally, traditional Korean
folk songs and dances lend unique charm and sensibility to the performance.

Through this performance, we hope audiences will experience the beauty and spirit of
Korean traditional music up close and carry its melodies and emotions in their hearts
long after the performance concludes.

MX Tungso Sanjo (Flute Solo)
27l Honamga (Song of Honam) & Sarangga (Love Song)

(ZII2EQAN Salpurichum (National Intangible Cultural Heritage)

Etet Gayageum Byeongchang & Percussion Music
HE2l Gayageum Byeongchang Medley
Four Performers, Four Styles
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This performance, produced by The+Do Art Crew, is a family-friendly musical inspired
by the traditional Korean folk tale Princess Bar/. Designed to appeal to both children
and their parents, the performance naturally incorporates elements of Korean traditional
music and culture, including folk songs, pansori, and traditional games. Through
immersive storytelling and play, the performance aims to help young children connect
with Korean traditional culture in their everyday lives.

[Synopsis] There is a kingdom called 'Sori," where the guardian gods of Korean
traditional music live in harmony. But as the human world becomes more modern,
traditional music gradually fades away, and Sori the Great, the king of Sori, eventually
falls ill. The only way to save him is to find the most beautiful sound in the world and
play it for him. To save her beloved father, Princess Bari sets out on a journey to the

human world in search of this extraordinary sound.

.OE27 Prologue

. 22|59 2]7| The Crisis of the Sori Kingdom
. B3Ol A&} Start of an Adventure

. 229 8l The Power of Sound

.02 Epilogue
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